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Nieves Carrasco. Willow, 2006,
in the exhibit Found in
Translation. Shibori; linen, cot-
ton embroidery thread; three
modules, each approximately 59
by 12 inches. Photograph cour-
tesy of The Japan Foundation,
Toronto, Ontario, Canada.

Olga de Amaral. Umbra 30, 2003. Handwoven, painted; linen, sil-
ver leaf, gesso, acrylic paint; 32 by 78.5 by 0.5 inches. Photograph
courtesy of The Metropolitan Museum of Art, New York, gift of

Andrea Amaral and Diego Amaral, 2004.
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Artwork by New Mexico Rep Mary LeBlanc
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Celebrating Kyoto: Modern Arts from
Boston's Sister City
10 December 2008-9 August 2009, Museu

of Fine Arts, Avenue of the Arts, 46

Huntington Avenue, Boston, MA, www.mfa.org

A small group of contemporary textiles brighter

a corner of this exhibition, mest of which i

devoted to works on paper and ceramics tha

span the decades from the 1960s to thf
present day. Paying homage to the 50th

m

anniversary of the Boston-Kyoio Sister City
relationship; the exhibition shows an array of
objects that define the state of the arts in Kyoto,
one of Japan's cultural capitals and centre of
silk and kimono textile production.

With Kyoto's rich history of fostering art in a
variety of media, not least textiles, it would have
been frefreshing to see objects in the display
integrated and in communication with one anather,
rather than separated by medium and arfist.

Chiyoko Tanaka's dense Six Squares
Charcoal 412 (1999) is part of the artist's
Grinded Fabric” series, in which she hand dyes
natural fibres, weaves them, and then rubs them

with sand, soil, brick, or, in this case, charcoal.
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| f ¥ This robe, or munisak, was
A woven in Uzbekistan, probably in
[
f

R | T O O I O\

- . |

. Samarkand or the Fergana valley,
i in the second half of the 19th
lentury. Successive stretches of the
warps were bundled and tightly wrapped with thread to
protect them from dye in a complex and labor-intensive
pre-weaving process involving multiple dye baths.
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~= w reduce the risk of dis-
_«usability; why attitude matters; and
the importance of wonder, surprise and joy.
~ Meanwhile, I will keep taped to this very
computer the words of Tennyson’s great poem
“Ulysses™
How dull it is to pause, to make an end,
To rust unburnished, not to shine in use!
As though to breathe were life! G

e vaokly P

A pitcher of
chilled cucumbe
water.
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browngrotta arts, ISBN 1-930230-

ir,

Lenore Tawney, Drawings in A
35-4, $25, www.selvedge.org
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TOP LoT: More than
quadrupling its high
estimate, an untitled —
1985 work on paper F
by painter Gerhard -
Richter sold for

()

$175,000.
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Untitled, 1985, by Gerhard Richter,

Bonhams
Contemporary Two;
London (March 29)
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Designed and execured by Laura Foster Nicholson. Grey Stones, 1999, Nicole

Williams Contemporary Textile Fund.
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a

Reiko Sudo and Sayuri Shimoda, NUNO.
Stained Glass, 1998. Doubleweave, burn out
with acid; polyester, cotton; 45 by 81.25 inches.
Photograph courtesy of The Textile Museum.
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Need to know...

1: The Bayeux Tapestry
What is it?

val arl - every British

darmy at the
Who made
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What is its significance as a historical record?
ry- approaches history fram the No

and how
What has been done to conserve it?
It pain

maoved many

(when it was nearly used as a tarpaulin to cover ammunition), the
Frar ; again during the Nazi invasion.

Le Museé de la Tapisserie de Bayeux, Centre Guillaume Le
Conquérant, Rue de Nesmond, 14400 Bayeux, France T: +33 02
3151 2550 www.tapisserie-bayeux.fr




Need to know

2: Tablemats from St ves

Why St Ives?

The foundations of St Ive an artists
artist Alfred Wallis in 1928. Follow

a prominent mo

ra Hepworth,
In 1993 a branch of the Tate

olony were laid by Cornish
cond World War

frient in the town led
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= Why Tablemats?
In 1955 Porthia Prints in
from St fves to set down their postwar 2 25| 0 a simple
domestic ¢z - The ctio of choice was the tabl
7 e wds an array of designs by artis
Adams, Barbara Hepworth and Terry Frost that we
m wo onto finen. The simplic n'v of the
f te modernist
of Abs
: are Gallery anc nan's Market in London in
- March 1955. The exhibition was curz
dispiayed the tabl second s

3 halves. the first

sculptures by the same arlis
their particular idiom on the s | angles 30 x 44cm.
Where are they now?

amples and brof

ome fo St lves for exhibition, A few rémain on =ale but

each tablemat priced between £1250 and £1650, you won't find
yourself sitting down fo one at your average dinner parly. ®e» MZ
Belgrave Gallery, 22 Fore Street, St Ives, Cornwall, TR26, T:+44
(011736 794888, www.belgravegallery.com
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‘THE METROPOLITAN MUSEUM OF ART
- Sketchbook | 200 Sheets 3

“The design reproduced on the cover of this sketchbook was created in 1978 by
Rudolph dé Harak (American, 1924-2002) for The Metropolitan Museum of Art.

Proceeds from tbe sale of all publications and reproducrions are used to sup-
port The Merrapalizan Museum of Art. If you would like information
Museum, its publications, and the privileges of m:mbetsh;p,
TheMeI:-rupolata.n Museum of Art, Special Service Office, Middle‘\’lllagt,
‘New York na‘&r-ooor Telephone: 1-Bo0-662-3397
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. 110137141

Q:m; MMA www.metmuseum.org 11-o1371-1 Printed in China
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